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Ulysses. At length, my noble friend, thou bravest son
of a brave father -- father os us all,
The great Achilles -- we have reached the shore
of sea-girt Lemnos, desert and forlorn,
where never tread of human step is seen,
Or voice of mortal heard, save his alone,
Poor Philoctetes, Poeas' wretched son,
Whom here I left: for such were my commands
From Grecia's chiefs, when by his fatal wound
Oppressed, his groans and execrations dreadful
Alarmed our hosts, our sacred rites profaned,
And interrupted holy sacrifice.
But why should I repeat the tale? The time
Admits not of delay. We must not linger,
Lest he discover our arrival here,
And all our purposed fraud to draw him sence
Be ineffectual. ... (1)
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Chorus
Philoctetes.
Hercules.
Odysseus
Heros. Victims. Gods and human beings.
All throwing shapes, every one of them
Convinced he's in the right, all of them glad
To repeat themselves and their every last mistake,
No matter what.
People so deep into
Their own self-pity self-pity buoys them up,
People so staunch and true, they're fixated,

Shining with self-regard like polished stones.

And their whole life admiring themselves
For their own long-suffering.
Licking their wounds
And flashing them around like decorations.
[ hate it, | always hated it, and I am
A part of it myself.
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Odysseus

Neoptolemus. There's a noble streak in you
And You're a strong man.

Truly your father's son.

But the job here can't be faced head-on.
Force isn't going to work.
So, if parts of this brief seem puzzling to you,

Just remember: you're here to serve our cause. (6)
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. the production, as opposed to the published text, did appear to have a clear
and specific political resonance contained within the set. (Stephen Rea and Bob
Crowley, direction, and Crowley, design, Cure at Troy, by Field Day) ... the set of
the premiere's production in Derry's Guildhall in October 1990 was dominated by
the fallen head of a giant statue. The head functioned as Philoctetes's cave, and it
was from there that he first emerged, his accent, as played by Des McAleer in the
original production, that of strident Unionist Ulster. ... in the context of a
production in Derry and, perhaps, even in London, the fallen Empire is inevitably
read as that of England, with Philoctetes the embattled and embittered Unionist who
remains behind when all substantial meaning to his existence has collapsed. This
allusion is heightened by the echo of "Ulster Says No' in Neoptdemus's question to
Philoctetes: "Are you gang to stay here saying no forever{?]"(69) More generally, the
fallen head can be read as a fragmentation of any absolute power that still retains

the loyalty of those whom it once sustained. (112)

9]o] ©o12=2¢e Richard Shauno] o] 29 & oAl ZOIAXES A5t ZEH,
Heaney =o] AlY1 Qe XA oJul& FHstA BAE stto] o7t = it o] =
Sotd A e tigo] 7P At =AI H2](Derry)A| o] A ES0fA

o] 24 R+

A=, FAI I FOE Philoctetes?t &5t oz AAIYH 529 Z502 7I5 At
Alm gick= Zlojtt. Zeh A=Y oluRd & FFets dotE & A =F FAA
X Z=Zo|A 75t dAE(Ulster)e] AAMERZ 23t= Philoctetes’} UL o 1= Estm}
(Unionist)9] JAA Qo] YR &5l ¥R Z= HASH |+ oA o4t

Heaneyolp] SIOIAIE Philocidessl 1Al §A1sh 828 AIPoh Aol Hed ol Fo
7t= glAE Wol| o o], °l&oj
7198 ojuA cpa UL Zloln XA

l~>4'
nJ|o
qn
N o9
he
)

a3t gAo) obE slolg Al gon 84 ohlsh: ATl el WelE A7t BstE
27, 4TS dtlo] Moz B & ofk HEs ZE#Ch 60| ofiE At AR
7190 B2 7Zlo] At2%}s] 9= PhiloctetesE Eaf WaflAlogx 1 oot w7t of-g
3) ‘Philoctetes'gl= 0]22 “lover of possessions'?] ©u]2 7}X] 1 Qlctyl sttt & oj® ZHAo| Ut A Ztoj

A2 73 lﬁgi-‘,ﬂ-lﬂ YlojUx] L= AfES  9ujsttt.  (Gregory McNamee, 'Sophocles
Philoctetes," in Ancient/Classical History, About: The Human Internet, 2)



The Cure at Troy2| Hx|M 9

9] Philoctetes?] TjAl= 0]2|3t &£HE & Ho&F
Philoctetes

Life is shaky. Never, son, forget
How risky and slippy things are in this world.
Walk gently when the cup's full, and don't ever
Take your luck for granted. Count your blessings
And always be ready to pity other people. (27)

o] @} o] Heaney’ Ql-=olut 7FX|I7F obd, A9t 1 R{'5 F2g A2 039
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Philoctetesoll 7] f2]A+= ofgat o] Dsto], 19 Rl 227 7] Zlol oA &
98 RS Aot s AS ITE AL AAL

Chorus
Your wound is what you feed on, Philoctetes.
I say it again in friendship and say this:
Stop eating yourself up with hate and come with us. (61)

ARl digh %" dYE AL ARE S Jes ¥ A FRgohe Ao Ur%ﬂ

22 Neoptolemus©] HiALE UHZRR|QIE], 07| & A2 Sz 7tA] Y& dA

of chgt QIztel BIHRAYl S AAlStL icks Aolk,
Neoptolemus

You're a wounded man in terrible need of healing
But when your friends try, all you do is snarl

Like some animal protecting cubs.

The snake-bite at the shrine was from a god,
But the gods send remedies, and they expect
Obedience then as well.

You are to come
Of your own free will to the town of Troy. (72)

o] tiAtollAl Neoptolemus+ QIZFe] AFR-OJALAE Ho|= VA= AR 4le] 9oJX]¢]
< T&go2H ‘deus ex machina's &t UHEE FHlol= XY Hol7|= s, o]
B39 siAo] tisfiA= oldo] A

Heaney®] tidtd 2 F2A 5 Sk
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Chorus
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Human beings suffer,

They torture own another,
They get hurt and get hard.
No poem or play or song
Can fully right a wrong

Inflicted and endured.

The innocent in gaols
Beat on their bars together.
A hunger-strikers father
Stands in the graveyard dumb.
The police widow in veils
Faints at the funeral home. (77)

= L =
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. I have attempted to present the conclusion as the inevitable culmination of an
honestly-endured spiritual and psychodogical crisis rather than as the result of

supematural intervention.
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He 28] At KA e st

he [Heaney] frequently falls back on his considerable skills in lyrical

description instead of developing his characters and situations dramatically. (1)
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<Abstract>
The Politics in The Cure at Troy

Sunoak Chun
Joongbu University

Nobel laureate Seamus Heaney's first and only play The Cure at Troy presents a
great opportunity to ponder the political situation of Northern Ireland and at the same
time the fundamental human situation. The original version of this story is credited to
Homer. Heaney based his play on Sophocles' Philoctetes, and modernized the language,
juxtaposing dialogue and verse. The Cure at Troy has moments of poetic degance and
sheds modern light on an ancient subject. This paper tried to emphasize the supposed
connection between this play and the situation in Heaney's native Nothern Ireland.

In his play, Heaney seems as interested in the notion of a play's capacity for healing
as he is in the story he is attempting to relate. Philoctetes was a Greek soldier, famed
for having inherited the bow and arrows of Hercules. After being bitten by a snake
while enroute to war with the Trojans he developed a smelly abscess that would not
heal. His fellow warriors abandoned him on a deserted island for ten years, and this
gave him a deeper wound than snake-bite itself. The triangle of Odysseus' strategic
approach, young Neoptolemus' sense of morality, and the wrath of victim Philoctetes
represents a deep-rooted history of conflicts between the Unionists and the Republicans
in Heaney's country.

In spite of the long history of suffering in the country, The Cure at Troy is a play
that proceeds from, and ends in, optimism. It is a version truly urges and hopes "for a
great sea-change/ On the far side of revenge." Heaney has about the same number of
lines as the Sophoclean original, but he has altered the text in some parts, especially
the opening and closing scenes. Heaney focuses on the theme of the wound and the
cure, not the heroes. While Sophocles concentrates on the bitter hero, the original
sharp edges have been polished in Heaney's play. Heaney shows the pitfalls of honor
coupled with the festering wound of memory. It is clear that Heaney is in favor of a
cure, or healing, and he uses Greek tragedy to distance and yet make familiar the
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major issues of conflict. Heaney's symbolic representation of Hercules also implies an
expectation of difficult but possible and hopeful solution of the complex political

situation.



